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THURSDAY, JULY 26.> 


ERNST Uv. SIVORI. 


“ Strange that such difference should be 
’Twixt 'Tweedle dum, and Tweedle dee.” 


WE object to taking part in individual 
controversies with which we have nothing 
to do, and in which our readers can possi- 
bly find no interest. But in the present 
case the disputants are artists of such high 
reputation that any thing relating to them 
must of necessity interest the musical pub- 
lic. It appears then that Signor Sivori had 
been, for some time, performing, at va- 
rious continental towns, with distinguished 
success, a morceau, entitled Andante et 
Carnaval de Vexise, consisting of a short 
introduction, and the air Cara mamma mia, 
with variations—to which he had been in 
the habit of attaching in his programmes 
the name of Paganini, or of omitting the 
name of the composer altogether. Further 
it appears that this Andante et Carnaval de 
Venise was the composition of M. Ernst, 
who, as soon as he became aware of the in- 
justice committed in his disfavour by Signor 
Sivori, by sometimes merely suppressing 
his name, and at other times affixing that 
of Paganini to the affair in question, wrote 
to him a remonstrance on the subject, to 
which Signor Sivori paying no attention, 
M. Ernst wrote, to like purpose, a detailed 
statement of the transaction, to the Revue et 
Gazette Musicalede Paris. This was treated 
with no less inattention by Signor Sivori, 

and M. Ernst could get no redress. At 
the beginning of the season Signor Sivori 
arrived in London, and gave concerts with 
8reat success, at all of which, besides the 


various public and private concerts at 
which he performed, he made a point of 
introducing the Andante et Carnaval de 
Venise of M. Ernst, without doing him the 
justice of printing his name in the pro- 
grammes, a proceeding, which we cannot 
refrain from stigmatizing as wholly un- 
worthy an artist of the great and deserved 
celebrity of Signor Sivorii When M. 
Ernst arrived in London, towards the close 
of the present season, he immediately 
found that Signor Sivori had been treat- 
ing him and his claims with a similar dis- 
respect to that which he had evinced to- 
wards him on the continent. Upon which 
M. Ernst addressed a letter to the Musical 
Examiner on the subject, which was in- 
serted in that periodical, and copied into 
the Musical World, in our number of the 
week before last. After the triumphant 
reception of M. Ernst at the concert, got 
up by Dr. Freund, in favour of the Ger- 
man Hospital—several papers, the Ailas, 
the Morning Post, the Britannia, the Court 
Journal, and others, inserted in their co- 
lumns the substance of the letter addressed 
to the Musical Examiner, by M. Ernst, 
which was a declaration on his part 
against the injustice committed towards 
him by Signor Sivori. At last, when the 
Times and other powerful journals could 
no longer avoid allusion to the subject, 
Signor Sivori, (who, by the way, had 
announced a fourth concert for Monday 
July 3lst, and doubtless had some dread 
of public displeasure being expressed,) 
feeling that silence could no longer de- 
corously be retained by him after such re- 
peated accusations against his honourable 


feeling as an artist, wrote to the Morning 


serted the substance—than which any thing 
more unsatisfactory we never saw or wish 
to see. We extract it from the Post, in 
order that it may be seen we speak with- 
out prejudice. 


CamILxto S1vori, PacaNini, AND Ernst.— 
We have received a communication from Signor 
Camillo Sivori, in reply to the letter of Herr 
Ernst complaining that the former played his 
Andante to and variations on the Carnaval de 
Venise without acknowledgment. Signor Sivori 
states that Paganini was the first to compose 
variations on the air “Cara Mamma mia,” and 
that Ernst and Sivori only played that subject 
in public after Paganini’s death. As the only 
pupil of that great violinist, Sivori executed that 
as well as the other pieces of his master, and it is 
very natural that a resemblance should be found 
in burlesque variations on such a simple motif. 
In respect to the andante, M. Sivori received it 
in manuscript, and was quite unaware that it had 
been published in Paris with the name of Herr 
Ernst. From the moment the latter claimed it 
Signor Sivori ceased to play it, and substituted 
an andante of his own. Signor Sivori expresses 
his regret that such an unimportant subject 
should have given rise to a discussion in the pub- 
lic journals. He is one of the greatest admirers 
of the distinguished talents of Herr Ernst, and 
disavows positively any intention of depriving 
him of the credit of his own compositions. 

In answer to this (which hardly de- 
served an answer), M. Ernst, has ad- 
dressed a letter to us, which he has since 
written to request us to suppress; a very 
charitable proceeding towards Signor Si- 
vori, the reason of which may be seen be- 
low. We cannot, however, in justice to 
our readers, and indeed to ourselves, (as 
we have already entered warmly into the 
subject, and wish to show that we had 
reason to do so) refrain, in spite of the re- 
quest of M. Ernst, from adducing a few 
points, known to ourselves from the first, 
to show the weakness of Signor Sivori’s 








Post, a defence, of which that journal in- 





statement in the Morning Post.—First, 
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Signor Sivori asserts that himself and 
M. Ernst did not play the variations on 
Cara mama mia till after the death of 
Paganini. To which we reply—that, Pa- 
ganini died in the month of May 1840, 
and that M. Ernst, has been in the 
habit of playing the variations alluded to, 
at most of his concerts for more than six 
years, consequently three years before the 
death of Paganini ; whereas Signor Sivori 
first played them about eighteen months 
ago, at his concerts in Italy, before he 
quitted that country. Signor Sivori never 
played them at Vienna, Prague, Leip- 
sic, or Dresden, in which places M. Ernst 
preceded him. At Berlin, where the two 
violinists met, in November 1842, Signor 
Sivori gave two concerts at the opera, be- 
fore M. Ernst’s arrival, without playing 
them—and it was not till a short time 
after hearing M. Ernst play them at 
his first concert in Berlin, that Signor 
Sivori played them at Warsaw and St. 
Petersburgh, where he preceded M. 
Ernst—which proves this first assertion 
of Signor Sivori a palpable misrepresen- 
tation. 

Secondly : — With regard to Signor 
Sivori’s declaration that he was not aware 
of the Andante being the composition of 
M. Ernst, and that he withdrew it as soon 
as it was made known to him,—we re- 
ply, that it would have been more be- 
coming the good feelings of an artist, if 
Signor Sivori, instead of withdrawing the 
composition, on receiving the said intelli- 
gence, had followed the honourable and 
manly course of continuing to play it, 
and affixed the name of M. Ernst to his 
composition, by which proceeding he could 
have shown that he had no jealousy of the 
reputation of his brother artist, or any de- 
sire to hide his talents under a bushel. 
Moreover, if the assertion of Signor Sivori 
be true, how happens the following item 
to have found its way into an advertise- 
ment (No. 6.) of the Revue ct Gazette 
Musicale de Paris, Fevr. 5, 1843, of the 
first concert given by M. Sivori, in the 
Salle de Herz :— 


‘© 1X. Carnaval de Venise de Paganini, avec intro- 
duction par Ernst.” 





And in the Journal des Debats, and the | (written in conjunction with the celebrated 


France Musicale, of the same period :— 
* Andante de Ernst ;” &c. &c. &e. ? 


Thus we are compelled to conclude that 
the second assertion of M. Sivori is nothing 
less than a gross misrepresentation. We 
need hardly say that the advertisement of 
a concert can only have been sent to the 
Journals by the concert giver. But the fact 
is, the Andante was already published in 
Paris, and was too well known as the 
composition of M. Ernst to allow of the 
suppression of the fact. The only thing 
in Signor Sivori’s statement which M. 
Ernst allows to be correct is the assertion 
that his (M. Ernst’s) variations are in the 
style of Paganini,—to which we may an- 
swer, that the same thing can be adduced 
of every thing that has proceeded from 
Signor Sivori’s pen, which by no means, 
however, proves that Signor Sivori’s com- 
positions are the compositions of Paganini. 
To this we may add, that Signor Sivori’s 
playing is a close imitation of Paganini 
in all respects, which, nevertheless, does 
not prove that Signor Sivori is Paganini, 
—and that we are hearing Paganini, and 
not M. Sivori, at the concerts of the lat- 
ter. The fact is, neither the variations of 
Paganini, nor of M. Ernst, being pub- 
lished, Signor Sivori, thought he could 
deceive the public for his own purpose, and 
at M. Ernst’s expense, with impunity. 

In conclusion, we should be sorry if M. 
Ernst attached any importance to the compo- 
sition in question. It makes not a straw dif- 
ference to his fame as an artist whether he 
wrote itornot. But ifhe permitted the pro- 
ceeding of Signor Sivori to pass unnoticed, 
it would be virtually allowing that he (M. 
Ernst) had committed a fraud on the pub- 
lic, by attaching his name to a composition 
which, of right, belonged to Paganini,— 
since, in the programmes of Signor Sivori’s 
concerts, Paganini’s name is generally af- 
fixed to the composition of M. Ernst, who 
has proved himself an accomplished mu- 
sician, and an elegant and ingenious com- 
poser, as well as a first-rate violinist, in his 
concerto in D major, a rich and effective 
work,—his Elegy—his Pensées fugitives, 





Stephen Heller)—his morceaux de concert, 
and other effortsin the highest order of music 
for the violin. These are enough to stamp 
him as a great artist, independent of his 
executive powers, which, in spite of parti- 
sanship, &c. we are firm in placing deci- 
dedly above those of Sig. Sivori. M. Ernst 
is a poet—-M. Sivori an executant ; a mar- 
vellous one, it is true, and for whose talents 
we entertain the very highest possible re- 
spect and admiration,—and we are only 
grieved that, by his very equivocal and 
indefensible behaviour to M. Ernst, we 
cannot accord him that entire respect as a 
conscientious artist, which we unhesitat- 
ingly express for him as a violinist of con- 
summate ability. 

The following is the note which we re- 
ceived from M. Ernst yesterday morning 


at one o’clock.— 
Long’s Hotel, 26 Juillet, 1843. 

MonsiEur,—J’ai vu Monsieur Sivori ce ma- 
tin, et aprés nous étre entretenu sur le sujet du 
“© Carnaval,” il a envoyé au Morning Post une 
declaration, de la quelle, impatient de voir finir 
une discussion tres desagréable entre deux ar- 
tistes, j’ai declaré me conteuter. Je vous prie 
done Monsieur de retirer la lettre que je vous 
ai addressée hier, en reponse aux lignes que M. 
Sivori avait fait inserrer dans le Morning Post 
du 24 Juillet. Je crois vous devoir dire que j’ai 
aussi demandé au redacteur du Post de retirer 
une lettre, contenante les mémes faits, que je lui 
ai envoyée. 

J’ai l’honneur de vous saluer avec la plus 
parfaite consideration. 


Au Redacteur du Monde H. W. Ernst. 


Musicale. 

With this we of course have complied, 
though against our will. We cannot eu- 
logize M. Ernst’s leniency, which smacks 
to us somewhat of indecision. As regards 
ourselves, and what we owe to our readers, 
having submitted certain facts and ad- 
vanced certain opinions relative to the 
subject, we were bound, without any con- 
sideration whatever to M. Ernst, to sup- 
port the justice of our position to the best 
of our power. Moreover the note of M. 
Ernst explains nothing whatever ¢o us; 
with the Morning Post we, of course, 
have nothing to do. In conclusion, M. 


Ernst, by being so easily satisfied, has at 
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all events shewn that he has no personal 
animosity whatever against Signor Sivori, 
but simply desires to defend his own in- 
tegrity as an artist. 


DR. SPOHR. 





SacreD Harmonic Socrety.—The perform- 
ance of Spohr’s oratorio by this society at Exeter 
Hall, last evening, must be regarded, to speak 
entirely without hyperbole, as a great national 
event (insomuch as the occurrences of nations 
may he esteemed greatnesses in proportion to 
the strength and cultivation of a people’s mind, 
of which such facts are at the same time the re- 
sult and testimony), for it has called forth a de- 
monstration of popular enthusiasm, such as has 
been rarely manifested upon any occasion, politi- 
cal or civil, in this country—which certifies no 
less the great and general proficiency that has 
been acquired in an elaborate, difficult, and 
purely mental art, to render possible so complete 
an execution, and so large an appreciation of a 
new, a grand, and a most intricate work, than 
the beautiful, nay, we may say poetical refine. 
ment of the public mind, in its capacity to feel 
and to fulfil the proud duty of homage to a great 
artist. Spohr—the great Spohr—the immortal, 
while yet living, founder ofa new feeling, if not 
of a new school in music—Spohr, the mighty 
master, who has stamped upon the hearts of his 
contemporaries that impression to which we are 
rarely susceptible but through the medium of an 
age’s authority, the comprehension of a man’s 
merits—Spohr, whose name conveys more to the 
minds of those who feel its import than any 
words can signify, has been acknowledged by the 
people in a manner that does them, no less than 
him, the highest and the proudest honour. 

Invited to this country by the directorate of 
the Philharmonic Society, and encircled since his 
arrival by a particular class of the profession, 
Dr. Spohr has been so much, in a way, secluded, 
and has been until now kept with such exclu- 
siveness from the general approach, that he has 
had no opportunity to understand, or to be un- 
derstood, by the public, amongst whom he has 
hitherto been entirely without intercommunica. 
tion. The necessary limit of the Philharmonic 
audience, and the most unnecessary mismanage- 
ment of the performance of The Fall of Babylon, 
announced to be for the composer’s benefit, have 
made Dr. Spohr, so to speak, a secret to the 
multitude ; and the directorate have unequivo- 
cally degraded themselves by a protracted dis- 
putation about terms with the most influential 
and, perhaps, the greatest musician of his time. 
In this condition, unknowing and unknown, dis- 
regarded, if not neglected by the profession, was 
Dr. Spohr about to leave England, when the 
Sacred Harmonic Society, an association of ama- 
teurs, invited him to conduct a performance, 
on a worthier scale, of his last great work, 
throwing it open to the public at a price, and in 
a place accessible to all. Of this performance 
we are now to give a detail, which, as the par- 
ticulars of what took place are of so marked a 
character as to require no comment, we shall 
give most concisely. 

Exeter Hall was literally crammed to the very 
utmost ; it seemed as though a single person 
more could not have stood within its walls. Dr. 
Spohr's reception on his entry was most unani- 
mous, most heartfelt, most enthusiastic. The 


execution of the oratorio throughout by all parties 
concerned—the solo singers, who were Misses 
Rainforth, Birch, and Dolby, Messrs. Young, 
Shoubridge, Novello, Giubilei,and Herr Staudig! 
—the chorus, and the instrumentalists— was more 








nearly perfect than we ever before knew them. 
The simultaneous effect of so large an orchestra, 
and the manner in which the whole was under- 
stood and admired, was shown, and is best to be 
explained by the tumultuous cheering that from 
time to time burst from the audience. The solo 
of Herr Staudigl, with chorus, “« Haughty Baby- 
lon,”’ the air of Miss Birch, “ No longer shall 
Judea’s children,” and the air of Herr Staudigl, 
“QO! what is man,” were vociferously encored, 
in double acknowledgment of the merits of the 
singers and the music 

After the conclusion, Dr. Spohr was recalled, 
to receive the renewed and unrestrainable accla- 
mations of the audience, to which he replied in a 
few words of evidently most sincere acknowledg- 
ment. After this, while the performers and the 
audience yet retained their places, Mr. Harri- 
son, the respected president of the institution, 
approached the great composer, and presented 
him, in the name of the society, with a magnifi- 
cent silver salver, in testimony of their admira- 
tion of his genius, and their appreciation of the 
honour he had done them, and the delight he had 
afforded them, in conducting the performance of 
the evening. 

We are proud to chronicle this tribute of a 
people’s fee ing to a great man’s merits; and may 
boast that Spohr will take and leave a lasting and 
deep impression of his present visit to England, 
from the Sacred Harmonic Society’s perform- 
ance of the Fall of Babylon. 

Society or British Musictans.—This so- 
ciety gave a musical performance on Thursday 
morning to Dr. Spohr, for the ostensible purpose 
of showing that illustrious composer what En- 
glish musicians have acquired from the bright 
example of his works. ‘There is no one in the 
world to whom this compliment would be so en- 
tirely applicable, for it is a fact almost proverbial 
that an enthusiasm for Spohr’s music has been 
the seed of creative talent in the mind of nearly 
every distinguished musician of the rising gene- 
ration in this country; and, not to say that our 
young authors have stolen from him, perhaps 
not even learned from him, they did most surely 
first catch from him, in the passionate fervour of 
his music, the feeling and the emulation, to be 
what they are. As this performance was, so to 
speak, of a private nature, it would be quite out 
of place to enter critically here upon the merits 
of the compositions chosen, or of their execution ; 
but as this was an occasion of, perhaps, more im- 
yortance to the cause of classical music in Eng- 
and than any opportunity that has preceded it, 
of bringing our native composers into notice, on 
account of the superior, experienced, and re- 
spected critical judgment of the audience, and 
the care that was taken to select an entertain- 
ment that should most be worthy such an audi- 
ence’s attention, it will of course be highly in- 
teresting to every one who may be concerned 
for the progress of the art, or the success of its 
votaries in this country, to know what pieces 
were chosen for performance. We therefore 
fore give a list of the compositions and the per- 
formers. 

Quartet Concertante in A flat for piano- 
forte, violin, tenor, and violoncello, by Mr. H. 
Westrop, played by the author, Mr. Dando, 
Mr. Gledhill, and Mr. Hancock; an air from 
Mr. J. H. Griesbach’s oratorio of Belshazzar’s 
Feast, sung by Miss. Cubitt; a recitative and 
air, composed and sung by Mr. Joseph Calkin ; 
Mr. G. A. Maefarren’s quartet in A major, for 
two violins, tenor, and violoncello, played by 
Mr. Willy, Mr. J. Jay, Mr. H. Hill, and Mr. 
Hancock; Mr. T. M. Mudie’s canzone from 
Petrarch’s sonnets, Pace non trovo, sung by Miss 
Bassano; a cavatina of Mr. W. L. Phillips, by 
Mr. Ferrari; and Mr. W. S. Bennett's sestet 
in F sharp minor, for pianoforte, two violins, 


by Mr. R. Barnett, Mr Willy, Mr. J. Jay, 
Mr. H. Hill, Mr. W. L. Phillips, and Mr. C. 
Severn. 

The company which amounted to nearly one 
hundred and fifty, consisted almost exclusively 
of professors, and comprised, besides the mem. 
bers, of the society, nearly every musician of 
eminence now in London. Among them we 
observed Moscheles, Ernst, Filtsch, Charles 
Filtsch, Dreyschock, and other distinguished 
foreigners. Dr. Spohr expressed himself, at 
the conclusion of the performance, highly gra- 
tified at having had an opporturity to form so 
good a judgment of the state of musical com- 
position in England, of which, except for this 
entertainment, he could have had no possible 
idea, and spoke most flatteringly of the merits 
of the music he had heard, and of its execution. 

We cannot close this necessarily brief account 
without calling upon every musical patriot to 
sympathise with the proud exultation that was 
felt in the hearts and expressed in the counte- 
nances of all the hope and promise, and indeed 
the attainment of English musical excellence 
that were assembled upon this occasion. The 
enthusiasm of an artist is perhaps the purest, 
the most interested, and, we would further say, 
the noblest feeling which exalts the human 
heart; and this "sage rapture must have throb- 
bed highly in the veins of all those admirers, 
lovers, worshippers of Spohr; while that great 
centre of their delight, that undoubted incentive 
to their genius, that revered idol of their adora- 
tion, was one amongst them, hearing their works, 
acknowledging their merits, and encouraging 
their exertions, This was a most individual oc- 
casion in the crowd of daily circumstantialities : 
it cannot—and will not—be soon forgotten. May 
the good things it produced by the emulation 
which it must excite be its best and most en. 
during chronicles. 





SACCHINI, AND HIS CHEF D@UVRE. 





(Edipe a Colone hast just been reproduced at 
the Academie Royale de Musique in Paris, where 
it formerly maintained so glorious a success: it 
is the master-piece of Sacchini, one of those il- 
lustrious Italians who have at various times 
submitted their merits to the judgment of the 
French nation and the customs of their stage, 
and who composed, in France, such works as 
could not have been conceived in any other 
country in the world. The French have, then, 
the right of considering them national property. 
Except Guillamme Teil, the most French of 
all the operas composed by German or Italian 
artists is Gdipe a Colone; its immense and long 
lasting popularity admits of no doubt on the sub- 
ject. 
‘ Sacchini received from Heaven one of those 
happy and easy natures in whom the gift of 
any is rather an instinct than art, who bestow 
more than they receive, and place themselves on 
a footing with those who surround them, and who 
modify their expression and meaning without 
losing any of the originality which distinguishes 
them. He could not have created the opera as 
Lulli did ;—he could not have regenerated it as 
Gluck did;—perhaps he could not even have 
——. the struggle against this great man 
with such advantage as Piccini, who was also his 
rival; but in the career opened by his illustrious 
cotemporaries he knew how to choose a path 
which had not as yet been trodden by any one, 
and to assume a position which belonged to him- 
self alone. 
The author of Gdipe a Colone was born at 
Naples, May 13, 1735 ; he was therefore twenty 
years younger than Gluck, and seven years 
younger than Piccini. He acquired his musical 





tenor, violoncello, and double bass, performed 





education at the Conservatory of Saint Onofrio, 
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where his master was the celebrated Durante, 
and his fellow students Piccini, Guglielmi, and 
‘Traetta. He first directed his studies to the 
practice of the violin, and acquired, on this in- 
strument, remarkable facility, which is apparent 
in his manner of writing for the orchestra. On 
leaving the Conservatory he composed several 
operas, which established his reputation. In 
1762 he went to Rome, and for eight years wrote 
tor the Theatre at that city, which, however, 
did not hinder him from giving several works at 
Milan, Pavia, and Napies. At this time he 
shared the public favour with Piccini, and dis- 
puted with him the prize of fecundity. In 1769 
Sacchini was made director of the Conservatorio 
del Ospedaletto, in Venice. Having no rival but 
Galoupi, the idol of the Venetians, he included 
among his pupils Gabrielli, Pasquali, and some 
other famous cantatrici. He tried his hand in 
religious music, and with the same success as 
in dramatic effect. In 1770 the manager of the 
King’s Theatre, made him a brilliant offer which 
having accepted, he came to England, visiting 
en route Germany and Holland. 

In London Sacchini enjoyed a magnificent po- 
sition, earning not less than eighteen hundred 
pounds sterling per annum; but he was passion- 
ately fond of i/ buon vivere, and his expenses 
exceeded his receipts. ‘I'he attacks of gout to 
which he was subject became more and more 
frequent, and as the climate of England ap- 
peared to endanger his life, he resolved to leave 
London, and went to Paris in 1782. He was 
there welcomed as he deserved to be. The 
queen, Marie Antoinette, appointed him her 
music master, and added to this title a pension 
of six thousand Jouis dor, The management of 
the opera gave him ten thousand francs for each of 
the new works which he presented, and he was not 
slow in entering the lists. Since the year 1793 
he produced Renaude et Armide, the words of 
which were by Le Beeuf, and set to music suc- 
cessively the poems of Chimene and Dardanus, 
the author of which was Guillard. 

We now come to Edipe a Colone. This master- 
piece, whose story is so profoundly melancholy, 
is somewhat analogous to that of the requiem of 
Mozart. 

Sacchini did not witness the production of 
Gdipe! A premature death prevented his being 
present at this triumph, and his death was caused 
by the grief which the delayed production of his 
work had caused him. 

Some years ago M. Berton, the author of 
Moniano and of Aline, and who glories in having 
been the pupil of Sacchini, related, in the Gazette 
Musicale, the faial history of @dipe, and we can- 
not do better than offer our readers a translation 
of certain portions of his interesting account. 

Guillard. author of the poems Chimene and 
Dardanus, also composed that of Udipe a Colone, 
which the Academie Royale highly approved of, 
for at that time the /ibrettos which were presented 
to the theatre were submitted to the judgment of 
this literary Areopagus. At the pressing re. 
quest of Suard, the poet had confided his work 
to Grétry, who being intimately acquainted with 
it, advanced him a thousand crowns, in antici- 
pation of his future success. But Grétry was 
much engaged,—often indisposed,— and paid 
little attention to Gdipe, which remained tor 
some years in his portiolio. 

** Guillard and Sacchini,” says M. Berton, “ were 
in the habit of coming to dine occasionally with 
my mother, who was the widow of the impresario 
of the opera. One day Guillard, in a fit of po- 
etical despair, began to recite to us several scenes 
from his piece. We were all delighted, and 
Sacchini expressed his regret at not having the 
opportunity to exercise his talent on so interest- 
ing a work, and at not having a thousand crowns 
to induce Grétry to part with it. My mother 
hastened to offer them, and M. Fillette Loraux, 








the author of Lodoiska, proposed to negociate the 
matter. He waited upon Grétry, whom he foun ' 
ill in bed,—gave him a thousand crowns, and 
asked him for the manuscript. Grétry, after 
much persuasion, consented; but having learnt 
that Guillard intended that Sacchini should set 
it to music, he congratulated him on this ex- 
change. Our ambassador returned triumphant 
at the happy success of his mission. Guillard 
immediately gave his poem to Sacchini: next 
day the illustrious master commenced (Cdipe, 
and in less than six weeks completed it.” 

The following details, also, of the manner in 

which Sacchini composed will be found interest- 
ing. 
% I had,” says M. Berton, ‘‘ the good fortune 
to be his chosen pupil, and rarely quitted him: 
he called me his dear son. I worked at a little 
table near his pianoforte. I witnessed the com- 
position of Gdipe, and also of Avire et Evelina, 
another opera by Guillard, which Sacchini set to 
music, after he had completed Gdipe. Fre- 
quently, in his leisure moments, did he amuse 
himself by reading, and even by playing over, 
what I had just written. But when he came to 
some error I had made, he stopt suddenly, and 
looking at me with a smile, which the beauty of 
his countenance rendered still more touching, 
said to me--‘ My good boy, this phrase is very 
pretty,but is not, so to speak, of the same family 
with the rest; seek one which will at least be its 
cousin.’ 

“ Sometimes, after giving me my lesson, he 
would take a walk. I generally accompanied 
him. He was accustomed to take with him a 
volume of Racine, and, in one of his waistcoat 
pockets, a card, on which he wrote, before leav- 
ing home, one of the verses which he intended to 
compose the next day. ‘The works of his favour- 
ite poet which he preferred were Berenice, An- 
dromaque, and Phedre. When we arrived at the 
most solitary parts of the Tuileries he would 
look over these pieces, and frequently make me 
recite some of the most conten soliloquies. 
Thus while we strolled towards the Champs Ely- 
sées he from time to time glanced at his little 
card, and, according to the slowness or quickness 
of his pace, I could predict whether the next day 
I should have to assist in the composition of a 
touching andanée or a brilliant allegro. Arrived 
at the Carre de Marigny, he would stop for an 
hour, to watch the players at bowls, a fancy 
which he indu!ged in common with Haydn and 
Mozart, who both were passionately fond of this 
game.” 

Let us return to the history of Gdipe, and the 
sad catastrophe of which M. Berton was a wit- 
ness. 

** The queen, Maria Antoinette, who loved and 
cultivated the fine arts, had promised Sacchini, 
during a journey to Fontainbdleau, that dipe 
should be produced before any other work at the 
court theatre. Sacchini informed us of this good 
news, and continued to be in favour with her 
majesty, who, after church service, would invite 
him to her music room: there she was pleased to 
hear some of the best pieces from Avire et Evelina, 
upon which Sacchini was then engaged. Having 
remarked that for several consecutive Sundays, 
the queen had appeared to avoid his attentions, 
tormented and uneasy, Sccchini one day placed 
himself so unequivocally before her majesty, that 
she could not avoid speaking to him ; she received 
him in the music room, and said to him with 
emotion, my dear Sacchini it is said that I show 
too much favour to foreigners. I have been so 
earnestly solicited to allow the representation of 
M. Lemoine’s Phedre instead of your Cdipe, 
that I have been unable to refuse; you see my 
position—pardon me. 

“ Sacchini restraining his grief, made a respect- 
ful bow, and immediately took the road to Paris. 
He went to my mother’s house. He entered 





in tears, and threw himself into an arm chair. 
We could only obtain from him these half sup. 
pressed words, ‘‘ My good friend, my children, I 
am a lost man, the queen no longer cares for me.” 
All my efforts were vain to calm his grief.. He 
refused to join us at the dinner table. He had 
one of his habitual attacks of the gout, aud made 
us very uneasy. We called for a coach; Guil- 
lard, Loraux, and I took him home; he went to 
bed, and three days after he expired.” 

Sacchini died, October 7th 1786, in the fifty 
first year of his age. C2dipe was not brought out 
in Paris till the Ist of February 1789. 

Now that the fate of this great and beautiful 
work is known, now that its standing is deter. 
mined, now that posterity has judged of its me- 
rits, it is curious to learn the manner in which 
it was originally received, and the contempo- 
rary opinions which its appearance gave rise to. 

The following notice bearing date 19th Fe- 
bruary 1787, we find in L’histoire de la repub- 
lique des lettres. “As for the music it is gene- 
rally admired ; there is considerable effect in each 
of the three acts, nevertheless there are some 
lengthy movements, and some possessing but 
little interest ; yet these are relieved by some 
of very great beauty. ‘This is considered as the 
best work of Sacchini, and the reasons why it is 
so judged are twofold ; the first is, that his parti- 
zans attected by his loss, have given to the work 
the effect of the favourable disposition in which 
they found themselves, and those who envied 
him, no longer having to fear so powerful a rival, 
could very well afford to do him justice.” This 
explanation of the success of Gdipe @ Colone is 
incorrect, except as far as it concerns his rivals. 

Again on the 25th of March we find the fol- 
lowing. ‘ We never saw so great a’ crowd at 
the opera as last evening, the police were obliged 
to aff their bayonets to their guns. ‘The popu. 
lace seized the soldiers’ guns whilst they rapped 
their knuckles with their canes. 'The perform- 
ance itself was no less stormy. A certain cheva- 
lier de Gouz, availing himselfof the accustom- 
ed privilege of going behind the scenes, by 
paying a louis d’or, advanced too much in sight of 
the audience, and provoked the indignation of 
the pit. ‘They abused him in every possible way 
and finished by aiming an orange at his head, but 
with so little skill that it fell at his feet. The 
police interfered, and it became necessary to 
employ violence to induce this madman to retire, 
which he did, after having disturbed the house 
for at least a quarter of an hour. 

Then the performance which consisted of two 
pieces C:vdipe a Colone,and the Seigneur bien- 
faisant was gone through by inefficient substi- 
tutes for the principal performers The receipts 
amounted to fifteen thousand five hundred livres, 
an unprecedented sum. 

Thus the success of G2dipe @ Colone has hitherto 
been established by the must unequivocal argu- 
ments, namely, the list of the receipts. 

More than fifty years have passed since the 
first representation of Cidipe, and more than 
thirteen since the last. It was played for the 
last time on the 28th of May 1830; followed by 
the ballet of Manon Lescaut. 

During the most lugubrious times of the 
French revolution, it was struck off the list of 
pieces, on account of the proscription of kings and 
princes, and one would have thought that the re- 
volution of July would have definitively set it 
to rest. 

The reproduction which is in preparation at 
this moment, at the Academie Royale, will be a 
sort of resurrection for G2dipe. A semicentury of 
admiration, may be said to have placed this work 
beyond the reach of criticism. 
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CORRESPONDENCE. 


To the Editor of the ‘*‘ Musical World.” 


Sin,—Will you be kind enough to inform me, 
whether amateurs are admitted into the choir at 
Hanover Chapel, Regent-street, and if so, to 
whom should I make an application to that ef. 
fect. 

Yours obediently, 
R, H. W. 


Can any kind reader enlighten us on this 
point ?]—Ed. M. W 


Great Queen-street. 





REVIEW. 
“© Pace non trovo’ — Canzone—T. M. 
Mupre—Lonsdale. 


We have only one word by which to 
characterise this canzone—perfection. At 
least, if an uninterrupted flow of passionate 
melody,allied to one of the loveliest sonnets 
of Petrarca, and accompanied with the skill 
and ingenuity of a consummate musician, 
be allowed to be so styled—then is Mr. 
Mudie’s canzone perfection, and nothing 
less, for it presents the claims above enu- 
merated. Who can forget Miss Bassano 
in this canzone? Who, indeed, can for- 
get Miss Bassano in anything after once 
hearing her—but, above all, who can for- 
get her in this canzone ? Not we, we are 
certain—and still more, not Mr. Mudie, 
the composer —we will stake our reputa- 
tion upon it. 


« [’ Esmeralda” — Waltzes — Bosisio. — 
(Complete collection of the Waltzes of 
Bosisio) —Wessel and Stapleton. 

Bosisio is all the rage now in Paris, 
among the amateurs of dance music—and 
deservedly so, for he has most of the qua- 
lities requisite for a successful concoctor of 
such matters. ‘The ‘‘ Esmeralda” waltzes 
form a striking example of his powers in 
this department of musical composition. 
Since the best days of Strauss, we do not 
remember a more piquant and attractive set. 
The melodies are exceedingly pretty and 
catching—one might waltz from London 
to Pekin under their influence. Moreover, 
they are well arranged for the piano, and 
though exceedingly brilliant and showy, 
are easy of execution. 


“ Suite de Pieces,” for the pianoforte, com- 
posed and dedicated to Mrs. Anderson— 
by W. SrernpaLe Bennerr—Coven- 
try and Hollier. 


In this work Mr. Bennett has entirely 
abandoned the accompanied song style, 
which characterises the majority of his 
previous compositions for piano solo. We 
are not sorry for this, since, in addition 
to its rescuing him from the accusation of 
monotony, we find in the Suite de pieces 
a strength and energy which are not com- 


There are six movements in this collection. 
The first, a toccata in C sharp minor, is re- 
markable for its impetuous and fiery char- 
acter, and, as well as being music of the 
highest kind, is a splendid study for close 
playing, and for the acquirement of flu- 
ency. ‘The second, in E major, is peculi- 
arly @ la Bennett—capricious and fairy 
like—coquettish and sparkling —a pure 
gush of original and charming thought, in 
the composer’s best vein. The third, in E 
minor, is a long movement, full of passion- 
ate feeling, worthy the best moments of 
Mendelssohn ;—the second subject, in the 
major, is one of the loveliest thoughts con- 
ceivable. The fourth, in A major, is the 
least interesting of the set, though not de- 
void of beauty and originality; it is an 
andante capriccioso of the fantasia order. 
The fifth, in F sharp minor, reminds us, 
we know not why, of some of the quaint 
lessons of Domenico Scarlatti—it is, how- 
ever, though fantastic and melancholy, in 
the highest degree musician-like. The 
sixth, last, and hest, is a magnificent study 
in B major—altogether one of the noblest 
movements, for its length and pretensions, 
with which the pianoforte has been en- 
riched. The fury of the opening is ad- 
mirably contrasted with the fervor and 
beauty of the second phrase. A more 
masterly combination of melody, with in- 
genious, brilliant, and original passages 
we never remember to have seen. ‘The 
Suite de Pieces are evidently intended by 
Mr. Bennett, for pianists of the premiere 
force. The difficulties they present, are 
enormous, but their innumerable beauties 
make the accomplishment of the dif- 
ficulties a labour of love. We recom- 
mend these studies, especially, to the stu- 
dent who wishes to acquire a perfect ac- 
quaintance with the difficulties of the 
pianoforte. ‘They are very appropriately 
inscribed to Mrs. Anderson, 





Musical Intelligence. 


— 


Metropolitan, 


SIGNOR GANDINI’S ASSAUT D’ARMES AND 
CONCERT AT THE HANOVER SQUARE 
ROOMS. 

The annual melange, prepared by this ac- 
complished Professor, took place, before a 
numerous and much-gratified assemblage, 
on Monday last. The music, including 
the vocal exertions of Mesdames Dai- 
Fiori, Gallinari, W. Seguin, and the 
Misses Turner, the Signori Panzini, Dai- 
Fiori, Gallinari, Brizzi, and M. W. Seguin, 
was exceedingly well received; while the 
instrumental aid of Madame Bompiani at 
the piano, and of Signor Emiliani at the 
violin, cannot but be noted as adding 
materially to the success of the whole per- 
formance. Of the able Masters of Fence 


M. Leon Gillemand distinguished them- 
selves greatly, by adroit and capital swords- 
manship, marked, as it was, throughout by 
equal agility and grace in the highest de- 
gree, and deservedly eliciting repeated 
bursts of admiration and applause. Messrs. 
Mondhair, Germain, Chioso, and Breck 
contributed also to the interest of the 
scene by their professional exertions, amid 
well-won testimonies of abounding favour ; 
and an especial recommendation of the 
whole display was the perfect and gentle- 
manly good temper (which we have not 
always found preserved at meetings of 
this sort) which, under the auspices of the 
careful beneficiaire, seemed to impart the 
best influences to all concerned, and en- 
titled him to the highest praise. We must 
not omit to give particular commendation 
to the debut of Mr. James Tenniel, a young 
pupil of Signor Gandini’s, who did in- 
finite credit alike to the efficiency of his 
instructor and to his own application to 
his new vocation. At once agile and 
graceful, self-possessed and unassumptive, 
he eminently succeeded in the duties of a 
first appearance, in the promise of future 
excellence, and in earning the frequent 
and hearty applauses of the whole room. 





Provincial, 


OPENING OF THE ORGAN IN ST, PATRICK’S 
CHURCH, 


MancuestTeErR, July 22. 

In another part of our paper will be found a 
description ot Father Matthew’s visit to Man- 
chester, and also a full report of his sermon at 
the opening of the organ in Saint Patrick's 
Church. This organ, which was built by Messrs. 
Gray and Davison, of L.ondon, is one of the most 
complete we have in Manchester, and has been 
erected at a cost of upwards of four hundred 
guineas. It consists of two rows of keys, from 
C Cto F in alto, and a pedal organ an octave 
lower, from C,C C to EF, two octaves anda third 
of open diapason pegs large scale, sixteen feet. 
‘lhe great organ contains the fulluwing stops :— 
Double diapason throughout ; open diapason me- 
tal throughout, large scale ; dulciana to tenor C; 
stopped diapason, bass ; stopped diapason, treble ; 
principal, metal throughout; clarabeila flute, to 
tenor C; flute stopped, wood, tenor C; twelfth, 
metal throughout ; fifteenth, ditto; sesquialtra, 
3 ranks throughout ; mixture, 2 ditto; trumpet 
throughout. ‘The sweil organ has doub-e, open, 
and stopped diapason, principal oboe, mixture 
and cornopean, copule, great manual to pedals, 
swell to great manual, with four composition 
pedals for the purpose of changing the stops of 
the most useful combinations. ‘Lhe case of the 
organ is of handsome design, in accordance with 
the style of the church, and has four fluted co- 
lumns of the Ionic order. 

Mr. Henry Smart, nephew of Sir George 
Smart, presided at the organ on the occasion ot 
its opening on Wednesday morning last, and 
performed a grand jlugue of S. Bach, with some 
extemporaneous pieces, calculated to show the 
varied and powerful capabilities of the instru- 
ment, which we understand gives the utmost 
satisfaction. Besides the performances on the 








patible with the style we have alluded to. 


we have to say, that Signor Gandini and 





organ, there was a full choral and instrumental 
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orchestra, selected from the principal musical 
societies in Manchester. The principal vocalists 
were Miss Leach, Mrs. Winterbottom, Mr. 
Walton, and Mr. J. Isherwood. The orchestra 
was ably led by Mr. C. A. Seymour, and con- 
ducted by Mr. M. Conran. 

The musical selection for the occasion was 
Beethoven’s grand mass in C (opera 86), the 
first composition of this species by this gifted 
author. Tt is written with all that depth of re- 
verential and sublime feeling which are the pe- 
culiar characteristics of his works. It is the 
finest model of that style we are acquainted with, 
and will, doubtless, be more appreciated on a 
second hearing, like most of his works. The 
performance of it was very effective; indeed all 
the performers seemed to enter fully into the 
beauties of the composition. 





ReapineG, July 11. 


Mr. Brauam’s Concerts, which took place 
on Tuesday, gave high gratification to the com- 
pany which attended them. The pieces which 
produced the greatest degree of pleasure were 
the duets. The sacred recits and airs were given 
by Mr. Braham, sen., with a vigour and expres- 
sion quite unparalleled by any singer of'a similar 
advanced age. The evening performance was 
attended by a much larger company, and the en- 
tertainment went off with double the spirit. Mr. 
Braham electrified the company with “ Jephtha’s 
Rash Vow,” the “ Death of Nelson,” the “ Bay 
of Biscay,” “ Mac Gregor’s Gathering, ”’ and 
the duet of “ Oh Albion.” Mr. C. Braham pos- 
sesses a voice far inferior in compass to that of 
his father. The songs of the ‘* Trump of Fame,”’ 
and ‘‘My boyhood’s home,” did him credit. 
The instrumental Concertante duet by Messrs. 
Venua, was most scientifically executed, and 
Mr. F. Venua, jun. gave ample promise of be- 
coming a first-rate pianist, The company re. 
tired, extremely gratified with the evening’s en- 
tertainment. 





HMiiscellaneous. 





MEYERBEER has composed a requiem, 
which will be performed in Paris during 
the winter. 


Miss Gricnon, the pianist, who played 
with such success at the last Academ 
concert, is a pupil of Mr. W. Dorrell, 
professor in that institution. 


Mr. Balfe is preparing another opera 
with Scribe for the French stage, and has 
moreover been invited to compose one for 
the Theatre San Carlos at Naples. Mr. 
Balfe left town on Saturday, for Paris, 
owing to some arrangements necessary in 
consequence of the illness of his prima 
donna, Mad. Anna Thillon, the cynosure 
of Auber’s adoration. Mr. Balfe is going 
on a tour with Sivori, Albertazzi, and her 
sister, in the provinces—a speculation of 
the speculative house of Cramer, Addison, 
and Beale. Dreyschock declined to go. 


Either Drury Lane or Covent Garden, 
it is bruited, will be opened for opera and 
ballet performances. Mad. Balfe is named 
as first donna, and Mr. Balfe as musical di-« 
rector, so that we may rejoice in the anti- 





cipation of plenty of Mr. Balfe’s music— 
more than enough, perhaps. 


Hererorp Ferstivat.—The following 
vocalists are engaged. Miss C. Novello, 
do. 5. Novello—do. Williams (a couple)— 
do. M. B. Hawes-—Mr. Hobbs—do. Shou- 
bridge—do. Martin—do. John Parry—do. 
Phillips. Neither Miss Birch nor Miss 
Rainforth, nor Miss Dolby, the three best 
English female vocalists, are engaged at 
any festival this year, which reflects great 
credit on the judgment and impartiality 
of the managers. 


Prituarmonic Socirety.—The general 
meeting took place on Saturday, when the 
following gentlemen were elected direc- 
tors:—Sir Henry Bishop, Mr. T. Cooke, 
Mr. Lucas, Mr. Howell, Mr. J. Calkin, 
Mr. Anderson, and Mr. Griffin; Mr. Cal- 
kin, of Pall-mall, Honorary Librarian, Mr. 
Anderson, Honorary Treasurer, and Mr. 
Watts, paid Secretary. The soul of the 
Committee is omitted this year, viz. Mr. 
W. Sterndale Bennett. Whether by his 
own expressed wish or not, we cannot say. 
If so, we are sorry that so distinguished 
an ornament of the musical profession 
should display such manifest indifference 
to the interests of music as voluntarily 
to leave the affairs of the Philharmonic 
(and only musical) Society in the hands 
of persons generally incompetent, espe- 
cially after the immense good effected by 
his influence (we speak advisedly) during 
the season which has just expired. Last 
year the society were forced to sell out 
800/. of stock to meet their deficiencies, 
besides considerably curtailing the ex- 
pences—this year no such necessity has 
occurred. We are positively convinced, 
that, but for Mr. S. Bennett, to whom we 
mainly owe all the brilliant points of the 
season just expired, the Philharmonic 
would have gone to its tomb in oblivion, 
with but small regret from the musicians 
of England. We do not wish to be per- 
sonal, but justice compels us to ask what 
qualifications such gentlemen as Messrs. 
Howell and Griffin possess, to entitle them 
to hold the important posts of directors of 
the Philharmonic. For the life of us we 
cannot answer the question. To such a 
director as Mr. Anderson, whose great in- 
fluence and indefatigable habits of busi- 
ness render him of immense service to the 
society, we can have no possible objection 
—but those we have named above, present 
no qualifications whatever. What can the 
members be about, moreover, to leave such 
musicians as Moscheles and Potter out of 
the directorship. 


THE EprinspurGu Fesrtivat is fixed for 
the 9th of October—director Sir H. R. 
Bishop. The Hereford Festival for Sep- 
tember 5. 


Mr. Joun Parry had the honour of 








shaking the sides of Majesty at a soirée 
given on Friday by the Earl and Earless 
of Mount Edgecumbe—whereat were the 
Majesty of Hanover—the Royal High- 
ness of Gloucester—the Grace of Welling- 
ton—and the Excellencies of et celera et 
cetera. 

Ernst, the celebrated violinist, will 
probably remain in London for another 
week. 


Miss Bassano.—This clever young vo- 
calist is going to leave us for Italy in Oc- 
tober. Her stay is expected to be long— 
and her aim the stage. We wish her 
every success, and shall be enchanted to 
welcome her amiable face and good-na- 
tured smile again in England. Miss Birch, 
we fear, is also going to leave us in the 
autumn, for Leipsic—we believe, but are 
not certain. Heigho! What shall we do? 
All the sweet faces are going to leave us 
and darkness will henceforth cover the 
land. 


Dr. Spour and Herr Sravupicv left 
London on Saturday by the Antwerp 
steamer, Wilberforce. 


Sigismonp THALBERG was married on 
Saturday to a daughter of Lablache—the 
widow of the Chevalier Buchaud, an artist 
of Paris; The ceremony took place at St. 
James’s church, on his sorta from which, 
the eminent pianist was evidently rayon- 
nant with happiness. 





ADDRESS 


Written by an eminent Author, and spoken by 
Mrs. Srirztine (of the Theatre Royal Drury 
Lane), at the Artists’ Concert for the German 
Hospital, on the 18th of July 1843, in which 
Ernst (the celebrated Violinist) made his first 
public appearance before an English audience. 





In Eastern climes, when pilgrims wend their way, 
Devout orisons at some shrine to pay ;— 

If sickuess comes—if any ill befalls, 

The nearest convent’s hospitable walls 

Open their portals—ready to receive 

The stranger pilgrim—and his wauts relieve. 

If the worn traveller, Alpine heights ascend— 
Distant from home—away from every friend— 
Should illness seize—or in his perilled way— 
Some dire mishap his onward course delay, 
E’en in the snowy Regions will he find 

Hands to assuage his pain—his wounds to bind. 
Shall England then retuse a helping hand, 

Nor succour strangers in a foreign land ? 

Shall she to those, who through her cities roam, 
Refuse to build for them the sick man’s home! 
Oh, no—for English hearts are ever prone, 

To make the woes of others still their own. 
Appeals of sickuess—-poverty—and pain, 

To English hearts were never made in vain. 
Witness the structures that around us stand, 
Raised by the rich, at Charity’s command. 
Witness asylums for the deaf—the blind— 

For all the evils that assail mankind. 

Amidst these noble structures there is one 
Which still is wanting—for amongst them—none 
Is yet devoted to the strangers’ aid— 
None—where the foreigner’s appeal is made 

To ears accustom'd—that can understand 

The language of the sufferers’ native land, 

To make the work of sympathy complete, 

And fill this one deficiency—we meet ;— 

To prove that charity—to those who roam, 
Will never end—tho’ it begins at home.’ 


To aid this causema galaxy to-night 

Of music's votaries their powers unite, 

And if amidst our hearts there sliculd be those 
Where charity's soft stream no longer flows, 
Who can their meed of sympathy refuse, 

When pauper anguish pleads—and sickness sues, 
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Like Moses’ rod—may music's melting strain 
Open those hearts, and bid them flow again. 


Our effort may be humble—noble is our aim 
To add to England's charitable fame 
And make the lips of strangers bless the English name. 


In presenting to our readers these clever and 
appropriate verses, which were well received by 
the audience, we cannot refrain from alluding to 
the a gor industry and amiable zeal of 
Dr. Freund, through whose exertions this ex- 
cellent concert was got up in the space of a week, 
or ten days at the utmost. The idea of establish- 
ing a German hospital is entirely due to Dr. 
Freund, and he is lucky in having men of char- 
acter, influence, and education, for coadjutors in 
carrying out his scheme. Her Majesty the 
queen, and his Royal Highness Prince Albert, 
haye expressed to Dr. Freund their approval of 
his plan, and the King of Hanover 8 libe- 
rally conferred his patronage, and moreover his 
substantial assistance—so that Dr. Freund may 
have every hope to see his benevolent intentions 
effectually carried out. 








WORKS RECEIVED FOR REVIEW. 





ey 


“ Constancy,”’ “ The Farewell,” ‘ Resigna- 
tion ;”” Galoppes 4 la mode ; Adolphe Marschan 
—FErinnerung au Leipsig; Moritz Nenner— 
“La tradita,’’ “Il Sospiro,” “ L’Eternita ;” 
M. Costa—Grand duo brilliant, Harpe et Piano; 
Czerny and Parish Alvars—12 Nuove melodie 
melodie nazionali, Piano and Guitar; C. Cottrau 
and P. Verini. 


Notice to Correspondents. 





The letter on Cathedral Music is too late for 
this number, but shall be published in our next. 
Any further remarks on the subject from the 
same hand will be more than most welcome. 


Mr. R. H. Broomrietp’s communication 
shall receive immediate attention. 
_ We have no information whatever on the sub- 
Ject of vacant organ situations. 





Advertisements, 





HER MAJE 

MDLLE. CERITO respectfully informs the Nobility, Sub- 
scribers, and the Public, that her BENEFIT will take place 
this Evening, July 27, when will be revived Rossini’s cele- 
brated Opera, LA CENERENTOLA. Principal characters: 
Cenerentola, Madame Grisi, (her first appearance in that 
character); Don Ramiro, Signor Mario, (his first appearance 
in that character); Dandini, Signor Fornasari; Don Mag- 
nifico, Signor Lablache ; Alidorr, Signor Panzini. 

In the course of the Ev-ning, the new PAs DE Deux, 
(composed expressly by M Perrot), by Mdlle. Fanny Ellsler 
and Malle. Cerito, 

After which Selections from the admired Ballet of ON- 
DINE; comprising the Fete de la Madonne, and Grand 
Tarantella, by the whole Corps de Ballet, and including the 
celebrated Pas de L’Ombre, by Malle. Cerito.—Ondine, 
Mille. Cerito; Matteo, (a young Fisherman), M. Perrot ; 
Giannia, (an orphan, betrothed to Matteo), Mdlle. Guy 
Stephan. 

In the coure of the Evening, Mulle. Fanny Ellssler will 
dance (for the first time in this country) a New Spanish Bol- 
dero Dance, entitled THE ZAPATEO DE CADIX. 

The whole to conclude with the admired Ballet of ALMA. 
The music by M. Costa, omitting the first Tableau, and com- 
prising the Fete in Germany, with the celebrated Valse and 
Galop de Fascination, by Mdlle. Cerito, Mdlles. Camille, 
Benard, Galby, and M. Perrot. The celebrated Bali Scene, 
with the admired Pas de Trois, by Madile. Cerito, Maile. 
Camille, and M.St. Leon. Principal Characters :—Emazor, 
M.St. Leon; Asmodeus, M. Perrot; Alma, Mille. Cerito. 

Applications for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade. Doors open at Seven; 
to commence at half-past Seven. 





PRINCESS'’S THEATRE. 


This Evening, Thursday, July 27, Dopizetti’s Opera,"LUCIA 
DI LAMMERMOOR, iv which Madame Eugenia Garcia, 
Mr. Allen, Mr. Weiss, and Mr. Burdini will perform With 
MY WIFE’S SECOND FLOOR, and THE DEVIL ON 
TWO STICKS. 

On Friday, LA GAZZA LADRA, MY WIFE’S SECOND 
FLOOR, and other Entertainments. 

On Saturday, LA GAZZA LADRA, MY WIFE'S 
SECOND FLOOR, and THE DEVIL ON TWO STICKS. 

MADAME EUGENIA GARCIA will perform To-night. 

MDLLE. MELANIE DUVAL, and MR. WIELAND 
will perform Four Times a Week in THE DEVIL ON 
TWO STICKS. 

THE DEVIL ON TWO STICKS was on each represen- 
tation most enthusiastically received by brilliant, crowded, 
and fashionable audiences; it will therefore be repeated To- 
night, and Four Times a Week till further notice. 

MADAME ALBBERTAZZI will perform on Friday and 
Saturday. 

LA GAZZA LADRA, having been eminently successful, 
will be — on Friday and Saturday, and on Monday 
and Tuesday next week. 

The laughable Farce of MY WIFE'S SECOND FLOOR 
every Evening. 

A new grand Opera is in active preparation. 

A new Comedietta, and several novelties, are in rehearsal. 

Stage Manager, Mr. H. I. WALLACK. 

Dress Circle, 5s. Boxes, 4s. Pit, 2s. Gallery, Is. Half- 
price at 9 o’Clock—Dress Circle, 2s. 6d. Boxes, 2s. Pit, Is. 

Gallery, 6d.—Private Boxes, 2/. 2s. Proscenium Boxes, 
2/. 12s. 6d.—Doors to be opened at half-past Six, and Per- 
formance to commence at Seven o’Clock. 





ROYAL GRECIAN SALOON 
EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rouse. 


The BRIGAND, ‘as originally performed at the Theatre 
Royal, Drury Lane, lias been added to the numerous attrac- 
tive pieces of this Establishment. Mr. Fraser will appear 
every evening. Mr. Glindon is-re-engaged. The HALL OF 
NATIONS and the COSMORAMIA CAVERN are open on Gala 
Nights. The following are a few of the popular Operas re- 
resented at this popular place of public resort : —Auber's 
MASANIELLO, and FRA DIAVOLO; Bellini’s SONNAMBULA; 
Barnett’s MOUNTAIN SYLPH; Mozart’s MARRIAGE OF 
FIGARO; Rossini's BARBER OF SEVILLE; Boieldieu's JOHN 
OF PARIS. These, with other Musical Produetions, form 
an Evening’s Entertaiment, unparalleled in the Metropolis. 
On Gala Nights a brilliant display of Fireworks, by Fenwick, 
Pyrotechnist to her Majesty—Doors open at 6; begin at 
half-past 6 
Managing Director, Mr. CAMPBELL. 





NAPOLEON’S 
MILITARY CARRIAGE. 


Taken at WATERLOO.—Room magnificently fitted to 
shew the decoration of his period, Engravings of his History, 
—_ Bust by Canova, the Clouk he wore at Marengo, 
the Sword of Egypt, the Standard given to his Guards, his 
Watch, Gold Snuff-box, Ring, one of his Teeth, the Instru- 
ment that drew it, Tooth-Brush, the Dress worn in exile, 
Dessert Service used at St. Helena, Counterpane stained 
with his blood, &e.; the greater part late the property of 
Prince Lucien. 

MADAME TUSSAUD and SON’S EXHIBITION, Bazaar, 
Baker-street. Open from 11 till Dusk, and from 7 to 10. 
Great Room, One Shilling ; Napoleon Relics, and Chamber 
f Horrors, Sixpence. 





THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width; and embraces up- 
wards of FIFTY FIGURES AS LARGE AS LIFE, all fac-simi- 
les, in groupes, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the Empire. 


Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chi 
nese, respecting whom the Nations of Furope have had 
scarcely any opportunity of judging. 

Is NOW OPEN for Public Inspection from 10 IN THE 
NORNING TILL 10 AT NIGHT. 


POSTPONEMENT OF 


WILSON’S 
SCOTTISH ENTERTAINMENTS. 


In consequence of the death of one of Mr. Wilson’s chil- 
dren, his Entertainments are for a time postponed. 
Thistle Cottage, 
Fortis Green, Finchley. 





Just published, price 8s. 


The Congregational and Choristers Isalm 
and Wypmn Wook. 


Dedicated by permission to H.R.H. the Duke of Cambridge 


Consisting chiefly of Original Compositions and New 
Adaptations from the works of Handel, Haydn, Mozart, &c. 
arranged for Four Voices, with a separate accompaniment 
for the Organ or Pianoforte. Edited by VINCENT NOVELLO. 


DUFOUR, 33, Piccadilly. 





Now publishing, 
A NEW AND COMPLETE EDITION OF 
HANDEL’S CHORUSES, 


Arranged for the Organ or Pianoforte, by JOHNGOSS, Organist 
of St. Paul’s Cathedral. 


Several of them are now ready. 
F. C. Leader, 63, New Bond-street, corner of Brook street. 





Just published, 


The BWesalter and Canticles Pointed for 
hanting. 
A new Pocket Edition, to which are now prefixed the 


“ GREGORIAN CHANTS,” with Suggestions as to the proper 
Chants to be sung to the various Psalms. 


Price 2s. cloth. With Allowance to Clergymen and Choirs. 
The Canticles and Athanasian Creed alone, price 4d., 
or 28s per hundred. 
London: J. BURNS, 17, Portman-street. 
Of whom may be had, a List of Works on Church Music. 





THE MUSICAL EXAMINER. 
No. 39, will appear on Saturday, July 29, price Two-pence. 
TERMS OF SUBSCRIPTION : 
d. 


s. } a ¢ 
Quarterly.... 2 0 —— Stamped.... 3 0 
Half Yearly... 4 0 —— ot ee es 





Yearly ......8 0 -—— = eceelZ O 
+4+ The MUSICAL EXAMINER is delivered free of post- 
age at the residences of Subscribers in Town, on the day of 
publication, and is sent into the Country free (at stamped 
price), on the same day. 
Subscribers to the MUSICAL EXAMINER will be presented 
gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on payment of their sub- 
scriptions. So that a half-yearly subscriber will be entitled 
to SIX SHILLINGS worth of music, ‘and a yearly subscriber 
to TWELVE SHILLINGS worth. 
+4t Quarterly Part, from Nos. 14 to 26 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 

LES DIAMANS DE LA COURONNE. 

The whole of the Music of this celebrated opera of Auber. 
Arrangements of all kinds, for every instrument, by the 
most eminent composers. 
WESSEL AND STAPLETON, 

67, FRITH STREET, SOHO, 





HANDEL’S 


Chorusses in the Messiah, 


FOR THE ORGAN OR PIANOFORTE, BY 
om S. F. RIMBAULT. 


Complete in three Books with Acccompaniments. (ad lib) 


-for two Violins, or Flute, and Violin, Tenor and Violoncello 


or for four Voices. 

Price 30s.—(or in separate parts from 1s.) 
Published by Prowse, at C. Nicholson’s Flute Manufactory, 
and Pianoforte Warehouse 13, Hanway-street, Oxford street, 
Publisher of Loders’ Elements of Music for the Pianoforte, 
Price 6s.—also Lo Studio, by Ernest Von Winter, consisting 
of 10 Numbers at 2s. 6d. each. The object of the above ron- 
dos is to amuse as well as to instruct the Student. Each 
rondo is written with its own peculiar style, possessing all 
the advantages of an exercise without the dryness and want 
of interest which characterize that species of composition. 





sAdmission, 2s, 6d.—Children under 12, 1s.; 
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NEW MUSICAL 
PUBLICATIONS 


OF 
T, BOOSEY & CO., 28, HOULLES-STREET, OXFORD-ST. 


PIANOFORTE., 
On the 10th of August will be published, 
Containing upwards of 130 Pages of Music and Text, 
Price (to Subscribers) £1 Is. Boards, 


THE FOURTH EDITION OF 


HENRI LEMOINE’S 


PRACTICAL AND THEORETICAL 
METHOD FOR THE PIANOFORTE, 
IN ENGLISH AND FRENCH. 

The English Translation by a Talented Musical Professor. 


It is certainly very remarkable, notwithstanding the great 
number of Methods for the Pianoforte which have appeared 
within the last ten or twelve years, including several by the 
most distinguished Pianoforte Composers and Performers of 
the day, that the above work, by the talented and experi 
enced HENRI LEMOINE, should, within a very short period, 
have reacheda Fourth Edition. This striking circumstance, 
and the frequent orders T. Boosey & Co. have latterly had 
for the French edition of the work, have induced them to 
engage an able Professor to translate and edit the present 
edition, which will have the advantage of an English and 
French Text in juxtaposition; and they feel assured that 
by so doing they render an important service both to the 
Pianoforte student and professor. It is well known at Paris 
that a more able instructor and elementary composer than 
HENRI LEMOINE, notwithstanding the host of musical talent 
residing there, does not exist in the French nor in any other 
European capital. This assertion T. Boosey & Co. feel con- 
fident thata slight examination of the present work will fully 
confirm.—N. B. The price of the work will be raised after the 
month of August. Those, therefore, who wish to avail them- 
selves of the very low price at which it will be first published, 
are respectfully recommended to make early application. 

PIANO SOLO. 
Czerny, Souvenir dramatique de Linda di Chamouny, Opera 
favorite de Donizetti, 2 Books, each 4s, 
Dohler, Melodie, ** Pietoso al Mio Martir,’’ de l’Opera II 

Torneo de Lord Westmoreland, 3s. 

Amusement de Salon, Fantasie brillante, sur I’ Air 
favori, ‘‘ Das Alpenhorn,” de Proch. 4s. 
—_ Quadrilles favorites de Linda di Chamouny, 2 Books, 

each 3s. ° 
Marschan Galoppes a la Mode ; or, Second Series of Galoppes 

Modernes, 3s. 

Musard, Le Brigand-Calabrais Quadrilles, 3s. 
Nenner, Erinnerung an Leipzig, Walzer, dedicated to J. R. 

Schultz, Esq. 3s, 

Waddell, Les Cuirassiers, favourite Quadrilles, 4s. 
Pianoforte Classics, edited and fingered by C. Czerny, &c. :-— 
i—Clementi’s Toccata, 2s. 6d. 
2—Dussek’s Consolation, 3s. 
3—Beethoven's Sonate Patlhetique, 3s. 
Schubert (Camille) Les Dames de Seville, Waltzes, 
Les Charmes de lhiver do 
TWO PERFORMERS ON THE PIANO. 
Czerny, Souvenir de Linda di Chamouny, containing the 
favourite Airs from Donizetti’s admired Opera of that 
name, 2 Books, each 6s. 
Herz, favourite Polonoise, sung by Persiani, from ditto. ‘Oh 
luce di quest anima,” 4s. 
Kalliwoda Grande Valse, 4s. 
Marschan, Galoppes a la Mode ; or Second Series of Galoppes 
Modernes, 4s. 
Schubert (Camille)'Les Dames de Seville, Valses favorites, 4s. 
Weber Invitation pour la la Valse, 4s. 
PIANO TRIO. 
Mayseder's Third Grand Trio, for Piano, Violin, and Violon- 
cello, Op. 58, 9s. 





3s 
3s. 











VOCAL. 
——— La Festa, Canzonette ; Italian and French Words, 


Masini, Sous l’Amandier fleuri, Duettino, with Accompani- 
ment of Piano and Guitar, 2s. 6d. 

Melodie (12 Nuove) Nazionali Napolitane, with Italian Words 
by Maggioni, and Piano and Guitar Accompaniment, 5s. ; 
or separately, Is. each. 

Proch Le Cor des Alpes, French and Italian Words, 2s. 

Schubert, Le Secret, with elegantly Embellished Title Page, 2s. 

Eloges des Larmes do € 2s 
Nos. 13 and 14 of T. Boosey & Co.'s embellished Series 
of Songs, adopted to French Words. 

Rossini, Georgheggi e Solfeggi, Vocal Exercises and Solfeg- 
gios, to render the Voice flexible, and to sing in the modern 
Style. New Edition, 5s. 

Ri dolphe, Solfége, on Nouvelle Methode de Musique, (a New 
ved Elegant Edition), 15s. F 

VIOLIN. 

De Beriot’s Third Concerto, with Accompaniment of Piano- 
forte, Op. 44, 9s. 

A New Catalogue of T. Boosey § Co’s Publications may be 

had gratis. 


DUET FOR TWO VOICES. 
Just published, 
“OH WERE I BUT A DROP OF DEW!” 
The Words by RICHARD HOWITT. 
The Music composed by HENRY FARMER. 


London: Published (for the Author) by R. CocKs & Co,, 
20, Prince’s-street, Hanover-square. 





MESSRS. COCKS & CO.’S 
MUSICAL PUBLICATIONS. 


1. ORGAN MUSIC.—Warren’s Easy Tutor, 
4s.; his Beauties for the Organ, Nos. 1 to 12, 2s, 6d. each, 
or in one volume, 21s.; 144 Gregorian Chants, 12s.; 144 
Cathedral ditto, 12s.; and his Rules for Chanting the 
Morning and Evening Service, 4d.; ditto Cathedral, 4d. ; 
Rinck’s Great Schocl, edited by the late S. Wesley, 36s. ; 
Warren’s 24 Psalms and Hymns, with Interludes, 6s.; J. S. 
Bach’s 48 Preludes and 48 Fugues, a new edition, fingered 
by Czerny, £1 lls. 6d.; Dr Wesley's Psalms and Hymns, 
with Pedals, 10s. 6d.; and Warren's new edition of Hamil- 
ton’s Catechism of tle Organ, 3s.; Rossini’s Stabet Mater, 
for the Piano, without Words, by Czerny, 10s. 6d. ; ditto, as 
Duets, 2 Books, each 8s, 


2. FLUTE SOLOS.—Nicholson’s Beauties 
for the Flute, 48 Books, 2s. 6d., for Flute and Piano, his 13 
Fantasias, 4s. and 5s. each; his Social Pieces, 6 Books, 5s. 
each ; and his Beauties of the Opera, 12 Books, (very easy), 
2s. 6d. each—N. B. Indexes to Nicholson's Beauties gratis, 
and postage free. 


3. HOLYDAY QUADRILLES. — Piano 
Solo, 3s.; ditto Duets, 4s. By DUARTE J. Dos SANTOs, 
Many of the best Masters have acknowledged that these are 
the very best of Santos’s Quadrilles. Also, by the same 
Author, Twenty other New Sets, Solo and Duets, each 3s. 
and 4s, 


4. To VIOLIN PLAYERS in general.— 
This day is published, under the Patronage of the Committee 
of Management of the Royal Academy of Music, and a host 
of Subscribers, a complete Edition of Spohr's Great School 
for the Violin, translated by John Bishop, from the Author's 
Version, and dedicated to his Friend, Edward Taylor, Esq., 
Gresham Professor of Music, in One elegant large Volume, 
31s. 6d. Corelli's Twelve Solos, 10s. 6d,; and his Forty- 
eight Trios, 4 Books, each 8s. Dubourg on the Violin, 5s. 
Third Edition of Hamilton's Violin Catechism, 1s. ; and the 
Eighth Air by De Beriot, for Violin and Piano, 6s. Also, 
his ''welve easy Fantasias for ditto, each 3s. 

London: published by R. Cocks & Co., 20, Princes-street, 
Hanover-square, Music-sellers, by authority, to her Most 
Gracious Majesty. — Now ready, Part I. of Cock’s General 
Catalogue, in cloth boards. 





CHANTING. 





Just published, 


Georgian and other Ecclesiastical Chants, 


Adapted to the Psalter and Canticles, as pointed to be 
Sung in Churches. 2s. 6d. 


This Work contains: —1. The Eight Gregorian Tones 
with their several endings. 2. A variety of the same Tones 
harmonised for four voices, but so as to preserve unaltered 
the original melodies, 3. Miscellaneous Chants. 4. The 
Versicles and Responses from Tallis’ Cathedral Service.— 
An allowance made to Clergymen purchasing quantities. 


London: J. BURNS, 17, Portman-street. 


Of whom may be had, a Catalogue of Works on Church 
Music. 





ANGLO-ROMAN STRINGS. 


EDWARD DODD, 


Manufacturer, by Special Appointment, tc 17 R.H. 
the Duke of Cambridge. 


BEGs to direct the attention of Amateurs and Pro ssors 
of music to his ANGLO-ROMAN STRINGS for the ViO- 
LIN, VIOLONCELLO, HARP, and GUITAR, which after 
several years’ trial have been proved to combine all the 
qualities for which the Italian strings have hitherto been so 


celebrated. In clearness and brilliancy of tone they cannot 
be surpassed, and for strength and durability they are un- 
equalled 


Edward Dodd respectfully cautions Professors and Deal 
ers against a spurious imitation which is sold under the 
name of ‘ Anglo-Roman.’ To avoid such imposition. each 
half-bundle is wrapped in a blue band, with E. Dopp's 
Anglo-Roman Strings. 

N.B—To be had of all the principle Music-sellers in Town 
and country.—Please _ask for E. DODD’s ANGLO-ROMAN 
STRINGS.; 











° 


Just published, 
I NTRODUCTION, AIR, & VARIATIONS 


for the VIOLIN, with Pianoforte Accompaniment. 
Composed, and respectfully dedicated to the Rev. R. F 
Elwin, by DAVID N. FISHER. 
COVENTRY AND HOLLIER, 71, Dean-street, Soho. 


CLASSICAL MUSIC 
FOR PIANOFORTE, &c. 


CHEFS D'GUVRE DE MOZART, a New and Correct 
Edition of the Pianoforte Works, with and without Accom- 
paniments, of this Composer. Edited by Cipriani Potter, 
41 Nos., to be continned. 

Cipriani Potter's Symphony in G minor..........duett 

s Overture, Antony and Cleopatra, do. 

W. Sterndale Bennett ‘ Suite de Pieces,” op. 24. 

Rondo Piacevole. 

Three Musical Sketches. 

Genevieve. 

Third Concerto, in C minor, as per- 
formed by the Author at the Philhar- 
monic Society, &c. &c. 

Fourth Concerto, in F minor, do. do. to 
Moscheles. 

Six Studies, in the form of Capriccios, 
illustrating the several Difficulties of 
the Instrument. 

Capriccio, dedicated to Potter. 

Three Impromptus, dedicated to W. 
Plumridge Beale. 





” Three Romances, op. 14. 
” Allegro Grazioso, op. 18. 
a Overture, Parisina.......,.. dnett 


Ditto.... Waldnymphe ..., do. 

Ba Ditto.... Naiades ......... do. 
(Publishers of all this authow’s works.) 
CLASSICAL PRACTICE, Selected from the most Celeprated 
Composers, Nos, 1 to 8. Edited by W. S. Bennett. 

No. 1—Clementi’s Sonata, op. 40, in G 
2—Dussek, ditto, op. 35, in C minor 
3—Haydn's Sonata, op. 78, in E flat 
4—Pinto’s Sonata, from op. 3, in A 
5—Clementi’s Second Sonata, op. 40, in B minor 
6—I. S. Bach’s Sonata, No. 2, of the Suites Angloises. 
7—Woelfl’s Introduction, Fugue, end Sonata, op. 25. 
», 8—Dussek's Farewell Sonata, op. 44 (to be continued). 

(12 Nos. intended to make a handsome Vol. of Studies.) 
SONATAS, RONDOS, &c., from the most Celebrated Com- 

posers. Edited by Robert Barnett: intended as an In- 

troduction to Classical Practice, Nos. 1 to 4 

No. 1—Dussek’s Sonata, op. 24, in B flat 
2—Steibelt’s Rondo, from Sonata dedicated to Madame 

Buonaparte, in E flat 

» 8—Clementi's Sonata, op. 21, in B flat 

» 4—Ditto ditto, op. 11, in E flat (to be continued.) 
USEFUL PRACTICE. Edited by R. Barnett. Nos.1& 2. 

No. 1—Sonata, from Sterbelt, op. 50. 

» 2—Ditto....... Beethoven, op. 49. 

(To be continued.) 
J. N. Hummel.—Bagatelles, Nos. 1 to 5. 

No. 1—Rondo Allegro Ongarese. 

», 2—Rondoletto Russe. 

»» 3—La Contemplazione. 

» 4—Rondo and Fantasia. 

3» 5—Thema Con Variazione. 

JOHN SEBASTIAN BACH’S GRAND STUDIES FOR 
THE ORGAN, consisting of Preludes, Fugues, and Toc- 
catas. Books 1 to 8,7s. each. (To be continued.) 

D. STEIBELT’S STUDIES FOR THE PIANOFORTE, 
Consisting of Exercises in all the various Keys, with the 
Fingering marked according to the present improved 
System, in Four Books, 5s. each. 

BEETHOVEN'S CONCERTO, op. 19. Arranged as a 
Duett, for Pianoforte. 

SCARLATTI’S LESSONS, 4 vols. 

COVENTRY AND HOLLIER, 71, Dean-street, Soho. 


” 





Just published, price 21s., with a portrait of the Author, 
LABLACHE’S 
Tutor for a Bass Voice, 


A New Edition of Lablache'’s Celebrated Method of Singing, 
with Exercises expressly arranged to suit Low Voices. 
Also, a Second Edition of the same Work, for Soprano 
or Tenor Voices. 
CHAPPELL, 50, New Bond-street. 








London :—E. B. ‘layior, at the “* Musical World’? Office, 3, Coven- 
try-street, Haymarket, where communications for the Editor and 
forks for Review and Advertisements are received.—BalLey’s 


Manby, Fleet-street ; Mills, New Bond-street ; Dilivier, New 

. T. P Holborn; Ransford, Charles-street, 

Soho-square ; Willis, Grosvenor-street ; and may be had of all Book- 

id Published by JOHN LEIGHTON, of No. 10, 

Johnson’s-court, Fleet-street, in the City of London, at the sawe 
place. Thursday, July 27, 1843, 








